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RISK-TAKING WOMEN LIVING CLOSE TO FAME sooxs, =4

“Survivors' Sulte,” paintings

by Wendy Mawbold Patterson,
will b on display through this
weiak at the Uinivarsity of Naw
England's Biddeford Campiis
Contar, 11 Hills Baach Road.
Gallery hours are 8 a.m e 7 pumy
Monday to Friday, 284-63594,
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Bates College Museum of Art
director Dan Mills is also an
accomplished and very busy
contemporary artist in his own right.

BOB KEYES
B}'Mﬂﬁ?ﬂ

EWISTON — Natural Hight beams into the
second-fioor artkst studio on Park Street in
downtown Lewiston. A half-dozen work sta-
thons fill the center of a spacious room framed
by clean white wills whers works in prog-
ress are tacked up, Workbooks of noles and

sketches are nea on one table,
Another is with i dozen or g0 maps of
the world.

The artist keeps his brushes and paints over bere, mate-
rinls and tools for collaging over there. Finished paintings,
pped for protection during transport, are carefully
in one corner supporis

A popular adage suggests that a messy work spaco is o sign
thiat premise wrong.
I'walk In that door, 1 have to be ready to work,” he said. "I

WTH
stacked Lo the side. A small
shelves of eatalogs and books,
of productivity. Dan Mills proves

can't afford to waste & lod of time™

Mills iz director of the Bates College Museum of Art. He iz
akso one of Madne’s busiest and most accomplished con-
tempornry artists. In 2014, Mills showed his work in n dozen
exhibitions from Maine to California, including at Ar{ Miami
during the largest U5, gathering of the contemporary art

cormimumiy,

1t'a not wnitsual for 8 musetum director or curalor Lo ales
make art. Less common, however, is a museum directar who
plso has o thriving career as an exhibiting artist. An orderly
studio practice = a requizsite for balancing what amounts Lo

two full-time eareers.

He gets up early to go to the studio, stoys labe and works at
between.

the museum o

“It suits my proctice, and It suits my life,” Mills said. “T have
dizciplined and manage my Hme (o plirsue my
art practice on top of the museum piece.”

Growing up in upstate New York, Mills’ role models were
his parents. Both were artists who alze worked full time in
arts and cducation. *1ts what T have always done, since col-

io be pretly

lege, You learn to balance the bwo,"

Millz has directed the Bates museum for five years, armivi
in Maine in 2010 soon after his wife, Gail Skndera, compiat
an artist residency here. Skodera knew Malne as alitile gird,
and the residency made her think about the state as a place

to base an art carser

“When she returned, she said, ‘Lel's move bo Maine," = Mills
said. *A few years later, the position opened up at Bates. I
turned to her and said, "Were you serious?” ™

Mills was famniliar with Babes. A Helong
from Batesin 1577, and Mills sald the “institutional DiNA

appealed bo me"

As museum director, he mounts exhibitions that bring a
world of iders to Lewlston, His shows oflen have an interns-
the college's academic
They're alzo just a Hitle bit different from what audispces in

Honal & and

Maine are accustomed to.

Last January, he and Bates associate professor Trian Nguy-
en collaborated with the Art, Design & Architecture Museum
of the University of California, Santa Barbara for an exhibi-
tion of shaman art from Vietnam and South China: *How to

Make the Universe Right” brought

ecollection of painted scrolls, mazks and other objects used in

shamanist ceremonies,

The current show at Bates, on view through March 21,
features finished work passed back and forth befween Dasm
Clemenis and Mare Leuthold, artist friends who work in dif-
ferent media, Clements makes works on pa
iz primarily a ceramicist. Each created wo .
fo the other, Clements translated the seulptures she receied
from Leuthold nto works on papec’ Leathold responded to

Clements’ drawings in clay,
Last summer, Mills o

using art from the

of Maryla

tor Sam Yates sadd.

“As a curator, Dan's research on the front end is so good,
you can see it earry through (o the exhibition itself,” said

ized an exhibition about jazz,
C. Driskell Center al the University
nd, the American Jazz Museum and privale colles-
tons to explore the interplay among jare, art and film.

The common thread of thoss exhibitions is the tolality of
their scope and presentation, longtime friend and collabora-
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Pan Mills, an artist and
director of the Bates
College Museum of Art,
showed his own artwork In
a dozen exhibitions around
the country last year As
the museum directar, ha

Is known for mounting
axhibitions that are a litthe
bit differant from what
audiences in.Maine amre
aocustomed to,

Left, Mills' pleca “Mapa
Tabubluda.”

MILLS

(ntinced from Page E1

Yabes, who directs the Ewing Gallery
of Art and Architectiire ol the Tnhqer-
q.ﬁ of Tennesses, *You walk into the
gallery, and you ean sense fghl oy
thit tha show 13 put together 56 well™

Mills poys attention to details and
takes pride in making sure the exhibi-
tions be curates are hung well, it prop-
erly and arranged oo manner thal i
both logical and welcoming to visitors,
Yabes siid, Those same attributes show
up in Mills’ shudo practice, Becaise he
has been a curator most of his profes-
sinnal life, his art-making process [='in-
formed by the questions he aslks when
he is looking at another artist's work for
display in the s et

He thinks aboul how his work will
look on the wall, how people might re-
act to it how iEwill be percelved. That
is not to imply that other artists do nobk
But Mills, becauze of his training and
pxperiones, 5 able o address thoze
queations from a different parspective.

“Artists | work with often tell me they
nppreciate my understanding of con-
corns and issues that are important to
them." he said: “They see something
in my approach as being influenced by
an artst.™

CREATIVE CARTOGRAPHY

Mills explores history, geopolitics.
and current events in his paintings,
sculptine and collage.

Since the 1502 guincentenmnial of
Columbus’ arrival in North America,
Mills has made cartography a focus of
hits work. He's interested in maps and
chiarts, the iInformation they convey
and the messapes they send b their
intended audiences.

In 2008, after the United Stabes wank
Lo war in Adehanisinm and before it
invaded Irag, his cartographic work
took on & greater sense of Urgency
and focus, That effort culminated with
the publication in 3009 of “LL.5. Pulure
States Atlns: An Atlas of Global Impe-
riafism.”

The book collected hiswark b re-
sponse to those wars. It combined his
eritical obeermtions of the country's
“imperial ambitions" with the grophic
appeal of maps. His art re-imagined
the United States as a collection of
new tarritories inder the umbrella of
United Statés Global, or USG,

*Hemlsphere™ by Dan Mills,

South Eoren became Chosen Again,
becouse of its sirategic location
Afghanizian became Bushland. Trag
became USArabin

The underlying idea was the notion
that whatever the United States wants,
the Unibed States takes.

In his infroduction to the book,

Mills writes, "The atlas was started

n responise bo the then L5 leaders’
increasingly aggressive internctions
with many countries - there wers indi-
cation that the UL.S. povernment would
g0 bo war, invade or threaten other
nations for 8 variety of reasons, such
a8 wanling thelr resources, nol liking
their leader, thinking they had weap-
ons of mass destruction (note: the lasi
oni only applied 1 you were fot an
ally), ind pretending to think they had
WMz, While mntin&ihn U.5. Future
States Allas,' I found that, by conecp-
tually pushing this global stance & lifthe
bit further, It was pozsible Lo justify
taking over almost any counbre”

The work has been widely showm,
including in Chicago (n 2012

Eleanor Heartney, an independent
eritic and contributor to the monthly
magazing Arl in America, called the
“Atlas" project phvotal work for Mills L
synihesized his intorest in history and
meaps with his political ideas. "Running
05 4 thrend through his work is an
interest in beatity, both iz a way of se-
thucing the viewer inlo a consideration
of the issucs ot hand, and as an end
in itzell,” she wrobs in 6 catalog essay
thai necompanied a pair of 2012 shows

in Chicagn,

Mills bases his art on 0ld maps,
which be mostly finds onling, He paints
out the text and data in color patterns,
effectively transiating that information
In artistic abstraction. Borders, Iabals,
ploce names become bits and blocks
of color. The resulting images look [Hoe
maps wi'te familiar with, Inyered with
information and rich in delail,

Miils, 58, has worked in series
throughout his artistic ifé: The maps
have sustained his curfosity looger
thon' anything alse, perhaps because
the level of information impart is
rich and deep. One relited project that
he's developing involves transloting
data abool states into visually appeal-
ing ahsiract images.

He's experimenting, for example,
wilh making maps that use compirical
data about things like taxes and incar-
ceration rates, and pairing them with

studies about people's happiness and
sense of reedom, He's interestedin
whisther there's a cormalation between
inxes and contentment; or peace of
mind and prizons, He & not making
eonclugions as much o8 he is satishing
his innate curiosity.

Iey his pessarch, Ml lus fownd
{1} that suggest Maine is homa
to more mierobreweries and brew
pubs per capila than most other siates.
A lover of fine beer, he's thinking about.
oo to work thoze numbers into a

painting.

*I learn about the world we live in
nnd make sense of if; in sonie ways,”
Mills sadd.

Mills grew up in Schenectady. New
York, and lived and worked in Chicago
for more than s decade before moving
back {0 the East Coast. Among other

it Bt "I B oy
Dan Mills in his studio in Lewdston, where he armmives early and stays |ate to make his ant atter working at tha
Entes Colloge Musaurm of Art.

repsons, he enjovs Hving in Maine
beeause of the state's cubfure,
here value thedr cultiene and treat
common hentage, he 2aid,

He sees Lewiston oz rich in dives
iy and ‘as a city with opportinity Hi
would never be ghle to afford renti
stwdio ke the one he has in Lewdis|
if e wers in Porilond, MNew York or
Chicnpo ~ or just about any other o
b e,

He's glad to be part of a city that,
mnny wilys, i3 st becoming the el
that fuburé generations of cartogra
phers and artists will record.

“Thera's a lob more golng on hers
than people know,” he said. 1 love
Fortland. It's n great city, But you ¢
come bo Lewiston and help shaps

Bab Keyes con D8 confacied at FYl-6a%
Twitter: pplbkeyes




