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AUDIENCE

ART REVIEW

Bates pairs Hartley drawmgs works by contemporary artists

The exhibit has been
long in the making and
is well werth a visit to
the Lewiston college

museum,

By JORGE S, ARANGO
on't let the cumber-
same title put you
off. Plainly speaking,
the current exhibi-
tion at Bates College
Museum of Art is

one of the most interesting
art experiences you'll have
this winter.

“And So Did Pleasure
Take the Hand of Sor-
row and They Wandered
Through the Land of Joy”
(through March 18) - now
breathe - capitalizes on the
museum’s extensive Mars-
den Hartley holdings, the
largest of any institution
(almost 200 drawings, many
paintings, personal effects
and studio tools).

Museum director Dan
Mills, who was at the
museum when I dropped
in, calls the show “a slow-
burn curatorial idea” that
smoldered for years. That
idea - to juxtapose Hartley
drawings with works by
contemporary artists that
relate to, or were directly
inspired by, Hartley - finally
caught fire. We should be

For “And So Did,” Mills
approached seven painters
and one photographer - vis-
iting their studios, inviting
them to view archives or
simply choosing works he
recalled from other shows
~ then paired them with
drawings from the Hartley

ketchbooks. Maine painte
Katherine Bradford visited
the archives to comb the
Hartley portfolio herself,
finally Iandlng on one of
the last drawings she came
across.

Thal pairing compares
Hartley's “[Study for Fish-
erman’s Family]” against
Bradford’s own “Standing
Figures in Summer” (as
well as a second painting
by her). The affinities are
remarkable, like a wild yet
impossible “separated at
birth” reunion. In both, the
figures mostly stand with
arms hanging down at their
sides. They are blocky and
awkward, tenderly vulner-
able and. as blank as their
expressions are (or literally
blank in Bradford’s faceless
subjects), still convey con-
nection.

Artists wrote their own
wall labels except for John
O'Reilly, who is deceased.
Of “[Fisherman's Family]”
Bradford writes: “There is
a plain-spoken and forth-
right manner to his figures,
who are without affect yet
appear to be connected to
each other and to humani-
ty." Absolutely.

The show plays off
various bodies of Hart-
ley's oeuvre - landscape,
portraiture, the homoerotic
gaze and religious themes,
Most directly connected
to the show's germina-
tion was Massachusetts
photographer O'Reilly,
who was tremendously
inspired by Hartley's art
and tragic life (he died poor

&

From left: Marsden Hartley, “[Forest Glade],"

Image cowtesy of the artict snd’ Canacla Gallary, New Yark

Above: Katherine Bradford, “Standing Figures in
Summer,” 2022, acrylic on canvas, 40 x 30 inches

| Left: Jack Balas, "YOUNG BLADES ATOP MT.
MARSDEN (For Marsden Hartley) (#1459) 2017,

imege courtexy Dates Museum of Art, Mersden Martley Memaovis! Collection, gW! of Norme Serger

ca. 1935-36, black ink on white paper, 9 7/8 x 6 7/8 inches; Marsden Hartley, “[Standing

Male Figure, No. 1]," ca. 1938-41, graphite and black ink on paper, 9 3/8 x 4 inches; Marsden Hartley, “[Study for Fisherman's Family),” ca.
1936-43, pencil on white on paper, 10 x 8 inches

and closeted). O'Reilly's
rather bleak homage was
his Dogtown series of photo
montages, assembled from
images of rock formations
in Dogtown, an abandoned
community near Glouces-
ter, Massachusetts, where
Harley had painted in the

early 1930s.

Both of O'Reilly’s works
feature these geological
formations, combined
with pictures of naked
or half-naked men, one
showing two shirtless male
figures alone together on
a sheltered beach. There
are also insertions of what
appear like remnants of

sculptures - a leg or a back
- and what could be shots
of a bedroom.

Were we not familiar with
Hartley's sexual predllec

New York-based Mark
Milroy - also refer to
H.arlle,) s sexuality, except
this time through figura-
tion and portraiture. Balas

tions or the h

pr ts two tributes to

of O'Reilly’s own work, we
might miss that particular
connection. Even so, in
the pairing of O'Reilly’s
montages with Hartley's
“[Dogtown study: Winding
Road and Blueberry Bush-
es]” we see that the rock
formations in all of them
(as well, of course, as the
location) have everything in
common.

Two other artists - Den-
ver-based Jack Balas and

Hartley that converse with
Hartley's drawing “[Stand-
ing Male Figure, No. 11,” of
which Balas, himself a gay
artist, writes: “It's easy to
see why I might respond
to a drawing of a big beefy
guy by Marsden Hartley
when looking at my own
paintings in the exhibition:
big and beefy guys get my
attention!” Balas's “Young
Blades Atop Mt. Marsden
(For Marsden Hartley)

(#1459)" is the more literal
of the two, presenting four
young, muscular men, one
of them standing atop a gri-
saille rendering of Hartley
as a kind of Mount Rush-
more sculpture. The term
g blades,” happened
to be Hartley’s code word
for youths to whom he was
attracted.
Balas's graphie, post
er-like works brought to
mind Tom of Finland, who
created eroticized draw-
ings of exaggeratedly burly,
well-endowed men for the
gay club scene in the 1970s
through “00s, Despite his
cult-figure status, I've nev-

er liked Tom of Finland’s
leave-nothing-to-the-imag-
ination work. Which makes
me appreciate Balas's
old-fashioned style render-
ings all the more. Aestheti-
cally, they would have been
at home in Hartley’s day,
the physiques more classi-
cally pmpoﬂluned rather
than uber-sexualized. They
feel vulnerable (rather
than just sex objects) and
altogether sincere and

affecting.

Mark Milroy's two male
portraits display the same
frank, head-on gaze of

Pease see ARANGO, Page 3
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