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SYNOPSIS 

When American soldiers Lieutenant General Don Pedro, Lieutenant Colonel 
Benedick and Captain Claudio return from WWII in August of 1945, Leonata, 
the philanthropist, welcomes them all to stay for a month at her oceanside 
summer home to celebrate their victory.  

Benedick and Beatrice exchange barbs, while Hero and Claudio are quietly 
love-struck.  Don Pedro offers to woo Hero in Claudio's name at the 
masquerade.  Meanwhile, Major General Don John, Don Pedro's bastard 
brother who hates Claudio-in order to cause trouble-tells him that Don Pedro 
woos Hero for himself.  The misunderstanding is soon cleared up and the 
engagement of Hero and Claudio is greeted with joy by all.  

Don Pedro, in the spirit of love, concocts a plan to make Benedick and 
Beatrice fall in love.  The friends all agree to have one group mislead 
Benedick and another group mislead Beatrice.  Both plots work and the 
wrangling pair are smitten.  

Meanwhile, Don John continues to scheme against Claudio's marriage by 
deceiving him and Don Pedro about Hero's virtue through a trick.  Later, Bar 
Harbor's local watch overhear Don John's sidekicks, Sergeant Borachio and 
Corporal Conrad, boast about the success of the deception.  The watch 
apprehend them, but Dogberry, the hilariously incompetent local constable, 
fails to inform Leonata of the plot in time.  

Claudio denounces Hero at the wedding to great consternation, and leaves 
abruptly with Don Pedro, while Leonata through the counsel of Sister 
Francis, announces Hero has died to diffuse the tension and buy 
time.  Beatrice is furious at Claudio for this dishonor to Hero's reputation and 
exacts a promise from Benedick to challenge Claudio to a duel. 

After Don John's plot is revealed, Claudio, believing he has killed Hero by his 
conduct, laments along the shore and agrees to marry Leonata's "niece."  

The next morning, Claudio discovers that he is to marry Hero, who is, 
indeed, not dead; the duels forgotten, and finally, Beatrice and Benedick 
agree to marry as well.  Don John is arrested and all dance in celebration.  

Some parts of this courtesy of Pennsylvania Shakespeare Festival 



DIRECTOR’S NOTE 

Frank McCourt, the Irish-American memoirist once wrote, “Shakespeare is 

like mashed potatoes, you can never get enough of him.”  Yup.  And as that 

applies to his comic masterpiece, Much Ado About Nothing, and even more 

resounding yup. 

This has been the year of Much Ado.  Last summer Shakespeare & 

Company, Pennsylvania Shakespeare Festival, The Shakespeare Theatre of 

New Jersey, Commonwealth Shakespeare Company in Boston, and 

Chesapeake Shakespeare Company all offered productions of the play set in 

various time periods and locations from 1944 at a villa in the French 

countryside after World War II and the liberation of Western Europe to 1991 

and the return of soldiers from the Gulf War.  Yours truly was even fortunate 

enough to act in Saratoga Shakespeare Company’s production of it last 

July.  So why this particular play now for so many theaters returning to live 

performance post-COVID?   

Besides it being a play that inaugurated the “comedy of manners” genre 

featuring the incomparably witty Beatrice and Benedick who are engaged in a 

“kind of merry war,” it is a romantic comedy that begins after some kind of 

actual war has just ended.  The aftermath of that experience irrevocably 

impacts the cast of characters as they await to re-engage with each 

other.  What has fascinated me as a storyteller and what we’ve leaned into in 

our approach as a creative team is asking how do we come back together 

again and reconnect after experiencing something traumatic?   What deeper 

awareness and appreciation do we have for what was once seemingly 

fundamental as sharing a laugh, an embrace or gathering as a group to 

celebrate with family and friends or experiencing live art such as the 

production before you?    

And so welcome to this “skirmish of wit” taking place in Bar Harbor, Maine in 

mid-August, 1945 at the end of World War II.  Set in a beautiful, oceanside 

“cottage” named Eden, Leonata has invited the troops returning from the war 

to “stay here at the least a month” for some revelry complete with big band 



music, dancing and the possibility of love.  The ranking officer of the group, 

Lieutenant General Don Pedro puts every effort into helping his protege, 

Captain Claudio, win the heart of Hero while his jealous brother, Major 

General Don John, has other plans.  Thankfully some of your favorite Maine 

locals who make up the Watch, led by Dogberry and Verges, hilariously 

thwart his sinister machinations.   

To build the world of 1945, Bar Harbor with this many performers and 

musicians was an enormous lift, and there are so many people to thank for 

their efforts in creating this experience.  I’m extremely grateful to our guest 

artists Wesley Broulik (Shakespearean Clown), Judy Gailen (set design) and 

Charles Coes (sound design) for all that they brought to the collaboration. 

Also, much gratitude to the members of the Department for elevating what 

we were collectively able to accomplish: Carol Farrell's costume design of 

over 75 costumes, Justin Moriarty's creativity in making it all appear, Michael 

Reidy capturing Maine's magical light, Kati Vecsey's stellar voice direction, 

Katie Adkison's expertise in all things Shakespeare, and Liz Carlson's 

dramaturgy mentorship. A special note of thanks to students Lucie Green 

(stage manager extraordinaire!), Diana Zhou (dramaturgy!), Emma Seitz 

(band leader!) and Mia Bernstein, Peter Nguyen and Lauren Reed (who 

worked tirelessly to choreograph East Coast Swing!). And much, much 

thanks to all of the other students who contributed their energy and spirit on 

this raucous celebration of a theater-making journey.  This ensemble was 

truly a gift to be a part of for the last two months. “Strike up, pipers!”  

Enjoy! 

SPECIAL THANKS 

Anne Dugan 
John Farrell, for military uniform research 

Chris McDowell 



FROM THE DRAMATURG 

Here we are in Bar Harbor, Maine during the summer of 1945 –– a place 
famous for its picturesque summer scenery in a time of celebration, 
reconnection, and fun. This is a play of understanding and connecting with 
one another as we come together after a traumatic collective experience. 
Our characters gain the strength to love, embrace, and change.  

Through clown work, live music, and dance, we hope to lift the spirits of the 
production and create a big celebration on stage. In particular, East Coast 
swing is a major artistic element of our time and period. Appropriated in 
mainstream white American culture, from tap and jazz and Charleston to 
Lindy Hop, Black American dances are the origin of swing dance. We pay 
homage to the original creators of the form and reintroduced black jazz 
aesthetics to the triple-step swing. We also keep the footwork of the East 
Coast Swing but utilize the posture and freedom of expression of Lindy 
Hop.*  

The Elizabethan world in which Shakespeare situates Much Ado About 
Nothing illustrates deep-rooted sexism: women were silenced and expected 
to be chaste while misogyny lead to serious sexual slanders. Yet 
Shakespeare expresses feminism ahead of his time. For example, Beatrice 
refuses to be silenced and uses her language to claim agency. Now, how 
does our setting of Bar Harbor, Maine in 1945 illuminate the problem of 
gender and agency? Historically during WW2, many women devoted 
themselves to supporting the war efforts and took up jobs that were 
previously considered masculine. Yet as men came back from war, women 
had to give up their jobs to returning veterans and go back to their domestic 
positions. Consequently, in 1945 we see a clash of feminist progression with 
traditional gender norms. Similarly, characters such as Beatrice struggle 
between progressive ideals and the confinements of their reality. While this 
production of Much Ado About Nothing is a celebration of human connection, 
the play’s elements of gender and agency remain relevant and relatable to us 
in 2023. Rather than shunning away from the uncomfortable misogyny, we 
hope that our production demonstrates multi-faceted characters with richness 
and development as we present a story of understanding, connection, and 
celebration.  

*Credits to Mia Bernstein ‘23 for providing information on the choreographic 
approach. 
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WESLEY BROULIK (Guest Artist-Shakespearean Clown) is a performer, 
director, writer, and theatre maker. His work has been seen on national 
network TV (L&O, Person of Interest, Six Degrees), Daytime TV (As the 
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CHARLES COES is a sound designer and composer whose work has been 
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Black Shadows, The Tempest, All the Way (South Coast Rep) as well as 
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College Theater &  Dance Dept. since 2001. www.judygailendesigns.com 
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Follow us on Facebook @batestheateranddance  
and Instagram @bates.theater.dance 


